ApXUTEKTypa U geTu
Architecture and children

TeKeT: AHHa MapTtoBuuKaga / text: Anna Martovitskaya
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16 TEMa

CoBpemeHHas apxuTeKTypa 3HaeT MHOIo TUNONOrMIK, NPEAPaCcNONOXEHHbIX K GYTYPUCTUYECKUM
NUCKaHWSM, OQHAKO BPAA I HanOeTCs XaHp, 6051ee CTpeMALLNMNCS 060rHatb BpeMs, Yem
NPOEKTUPOBaHNE OOBLEKTOB AN1A AeTen. 3a pa3BUThE TaKnX 6ecleHHbIX HaBbIKOB, KaK
N0603HaTENbHOCTb, KpeaTUBHOCTb U YMEHWE KOMMYHULIMPOBATb, CerofHs oTBeYvaloT He TOJIbKO
NPUBbIYHbIE AETCKUE Cafbl U WKOJIbl, HO TAKXXE BCEBO3MOXHbIE JOCYrOBbl€ LEHTPbI, My3€eH,
OMBNINOTEKH, CneLnanbHO OpraHn30BaHHbIE O6LLECTBEHHbIE NPOCTPAHCTBA U, KOHEYHO,

nrpoBblie Nnowaaku.

Contemporary architecture has many different genres which show an interest in futurism, but it
is unlikely that there is a field of architecture which is more interested in overtaking the future
than the design of buildings for children. The development of invaluable traits such as curiosity,
creativity, and the ability to communicate is today the responsibility not just of traditional
kindergartens and schools, but also of all kinds of leisure centers, museums, libraries, special

public spaces, and, of course, playgrounds.
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MNoxanyw, camas rno6anbHasa npoénema,

C KOTOPOWM CTOKHY/CA COBPEMEHHBIN MUP, 3TO
CNULIKOM 6bICTpas ero N3MeH4YMBOCTb.

Mo 60/bLlLOMY CYETY, HUKTO HE 3HAET TOYHO, YEMY

1 KaK HYXHO y4uTb AeTel B HacTynusLlem XXI Beke,
YTOObI OHU JOBUIUCH COLMaNbHOMO

1 3KOHOMMYECKOTO ycrnexa. MoxXHO roBOpUTb NKLLb
006 06LLMX TEHAEHLMAX B 06pa30BaHWK, K1lo4EBON
cpeav KOTOpbIX NPeAcTaBAseTcd nepeopueHTaumns
cUcTeM 06y4eHUs ¢ nepefadym KOHKPETHbIX
3HaHWM Ha pa3BUTHE rNobasibHbIX HABbIKOB —
paboThbl B KOMaHAE, KPUTUHECKOrO MblLLAEHMS,
YMEHUS TBOPYECKM MNOAXOAUTb K PeELIEHUIO 3aaad
1, KOHEYHO, 06bIBaTb CaMylo Pa3HO06Pa3HYLO
MHdopmauuo. CMeHa o6pa3oBaTenbHOM
napaguvrmbl HEM36EXKHO BieYET 3a CO60M
M3MeHeHWe 06nKa M NNaHUPOBKMY YYPEXAEHUH,
HO MOHATHO, YTO y4eb6HbIE KOMMNEKChI,

Ha COOPYXEeHWE KaXKAoro U3 KOTopbIX yXO4UT
MuHuMym 1,5-2 roga, He Bcerga ycnesatot
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ajanTMpoBaTbCs K HOBbIM CTaHAapTaM. Bot
1 NoNy4aeTcs, YTO OAHWM M3 CaMbliX BaXKHbIX KA4ecTB
apXUTEKTYpbI AN ETe B HOBOM BEKe cTana ee
aflanTMBHOCTb. Kak MMHUMYM, 06pa3oBaTefibHble
y4pexaeHus He JOMKHbI ycTapeBaTh 3a TO BpeMs,
MOKa CTPOSITCS, @ B MAeane OHU TaKKe LO/MKHbI UMETb
BO3MOXHOCTb MEHSATLCS B TEYEHME JHS U rofa,
NpPeaoCcTaBANs LUMPOKME BO3MOXKHOCTH AN YHEOHbBIX
W UTPOBbIX IKCMEPUMEHTOB. [OHATHO, YTO Kak1e-To
NIOKaNbHble 3aa41 MOXHO PELLUTL U C MOMOLLbIO0
MOGBUIIbHBIX NEPEropoAoK, HO UMW OLHUMMU YIKE
He 0TAeNnaTbCs — BO3MOXHOCTb TpaHchopMaLMm
[0/IKHa 6bITb 3aN0XeHa B CaM NPOEKT 3[jaHus,
npegycmatpusas B npegenax o4HOro KommnneKkca
KaK LLenylo IMHENKY pa3HOMacLUTabHbIX K1accos,
TaK Y BCEBO3MOXHbIE MaCTepPCKMUe Uv 30HbI ANs
MHAMBUAYaNbHbIX 3aHATUN.

YpesBblyaiHO NoKa3aTeNbHa B 3TOM
nnaHe wkona AP Mgller B HemeLKOM ropojge
LLine3Bure, nocTpoeHHas NoO NPOEKTY AaTCKOro

TEMa

apxutekTypHoro 6topo C. F. Mgller Architects.
«Mbl CTpEMUANCH CO3AaTb 3AaHWeE C TAKOHUYHbIM
M MPY 3TOM Bblpa3uUTeNbHbIM CUITY3TOM,
OpraHW4yHO BMUCAHHbLIM B XWBOMUCHbIN
naHawadT, U MaKCMManbHO aganTUBHOWM
NNaHNUPOBKON BHYTPEHHUX NMOMELLEHUH,
CTUMYNIMpYIOLLEN NpoLecc 06y4eHns», — roBopuT
rNaBHbIA apXMTEKTOP NPOEKTa, NapTHep 610po
lOnnaH Belep. B ocHOBY NpoeKTa NonoxeH
NPUHLMUN nepapxuu y4ebHbIX ¥ 0OLLECTBEHHbIX
NPOCTPaHCTB, KOTOPbIE, BapbUPysACb OT MUHU-
KnaccoB Ans UHAUBWAYaNbHON pPaboThbl

C npenojaBartefiem A0 MacluTabHbIX ayaquToOpun,
BMECTE CO3AatoT KOMMIEKCHYIO U O4Y€EHb
HacblleHHYl0 o6pa3oBaTesbHylo cpely. 34echb
MOYTU HET TPaAWLIMOHHBIX KOPUAOPOB — BMECTO
HUX CO3[aHbl peKpeaLmmn n nepeteKatoLme apyr
B Apyra o6LecTBeHHble MPOCTPAHCTBA, a Knacchbl
NepBOro 3Taxa TaKxe UMEeIOT NPSMble BbIXOAbl
Ha ynuuy. «B n1aHMpoBOYHOM OTHOLIEHMWU LWKONA

© Poul Ib Henriksen
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Perhaps the biggest problem facing the world
today is its too rapid changeability. To a large
extent, no one knows exactly how and what

we should be teaching our children in the 21st
century in order that they should attain social
and economic success. We may talk only of
general tendencies in education. The main

such tendency is the re-orientation of teaching
systems from transmission of specific knowledge
to development of fundamental skills such as
teamwork, critical thinking, creative problem-
solving, and, of course, the ability to seek out
the most diverse information. The change

in educational paradigm inevitably entails a
change in the look and layout of educational
institutions, but educational complexes whose
construction takes at least 1.5 to 2 years cannot
always, of course, adapt to the new standards

in good time. The result is that one of the most
important qualities of architecture for children in
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this new age is its adaptability. At the very least,
educational institutions should not become
obsolete during the course of their construction;
ideally they should also be able to change during
the course of a day or year, providing extensive
opportunities for experiments in teaching and
play. Clearly, there are local objectives which can
be met using mobile partitions, but such solutions
are not sufficient in themselves: the possibility of
transformation must be built into the initial design
project for the building, with provision being made
both for a range of classrooms of different sizes
and all kinds of workshops or zones for particular
activities, all within the same single complex.

A good example of this is the AP Mgller School
in Schleswig in Germany, which was built to a
design by the Danish firm C. F. Mgller Architects.
“We tried to create a building with an understated
and at the same time expressive silhouette, which
fits organically into the picturesque landscape and

subject

1

Aetckuii cap Parque Goya, Caparoca,
Ucnanusn, 2011.
ApxuTekTypa: Magén Arquitectos /

Kindergarten Parque Goya, Zaragoza,
Spain, 2011.
Architecture: Magén Arquitectos

LWkona AP Mgller, LLinesBwur, Fepmanus,
2008. ApxutekTypa: C. F. Mgller Architects /

AP Mgller School, Schleswig, Germany,
2008. Architecture: C. F. Mgller Architects
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B npoeKT o6pa3oBaTeibHOro
KOMMJeKca [0/IKHa OblITb
3a/10eHa BO3MOMXHOCTb
TpaHchopMaLmnm, Nno3BonsatoLas
cosfaTtb B npegenax oqHoro
3[aHuUs Lenyto TMHENKY
pasHoOMacLTabHbIX K/1accoB,
BCEBO3MOHblE MacTEPCKKE

N 30HbI AN UHAMBUAYaNbHbIX
3aHATUN

20

3aJymMaHa KaK CBOEero poja ropof, B KOToOpoMm
eCTb LieHTpanbHas nnowagb — aTpuyMm ¢ 60MbLLIOM
JNIECTHULIEN, ABNSAIOLLENCS HE MPOCTO TPAH3UTHOMN
30HOM, HO U U31I06EHHBIM MECTOM BCTpeEN,

W pa3BuTas cMcTemMa NPOCTPAHCTB NOMEHbLLE», —
nosicCHAEeT aBToOp.

CneayeT OTMETUTb, YTO cam 3TOT MPUHLMN —
NPOEKTUPOBaHME y4e6HOM0 3aBeAeHUS KaK
ropoga, — 6eccrnopHo, ABNSETCS KIOYEBLIM ANa
BCeN 06pa30BaTEIbHON apXUTEKTYPbI CErOAHS.

Te e C.F. Mgller Architects B 2013 roay
NocTpounn B JaHun MexayHapoaHyto wrony Ikast-
Brande, B cocTaB KOTOPOWM BOW/IW AETCKWUM caf,
Ha4vanbHble U cpefHue Knaccbl. KoMnneKke coctout
M3 HECKOJTbKMX MPAMOYTO/IbHbIX 06BbEMOB, CTPOMUI
reoMeTpmM3M KOTOPbIX MOAYEPKHYT HEPEryapHbIMU
KBaapaTHbIMWM OKHaMK pa3Horo pa3mepa. Kopnyca
CrpynnupoBaHbl BOKPYT LieHTpanbHoro dove-
aTpuyma ¢ BHYTPEHHUMM ranepesamMmu, KOTopbli

W TPAKTOBaH KaK rnaBHas naowajb ManeHbKoro
«ropoga o6pa3oBaHUsI»: K HEN BbIBOAAT «yNULLbI»,
TO €CTb KOPUAOPLI, coeanHsowme pone

C pa3HbIMKU y4eBHbIMU 610KaMKU — «parkioHaMM».
dovie NoUCTUHE MHOTODYHKLIMOHAbHO:

TEMa

Ha CKPYrneHHbIX 6anKoHax U ranepesx aetm
MY3WLMPYIOT, peneTupytoT TeatpasbHble
NOCTaHOBKM, MEPEKYChbIBAIOT UM NPOCTO
obuatotcs. Boobue 3HavYeHMe TaKom «nnoLagn»
B CTPYKType Nto60oro 06pa3oBaTte/ibHOro LieHTpa
CNOXHO NepeoLeHnTb — NPOCTPAHCTBO
nogo6HOro poaa Kak HUKaKoe apyroe
Cnoco6CTBYET BCTPEYaMm, 0OLLEHMIO
1 apDEKTUBHOMY B3aUMOLENCTBUIO AeTEN
W BOCNUTaTENEW (YUUTENen), a TakKe Nno3sonset
M36aBUTbCSA OT JIMLLIHMX KOPUAOPOB, @ 3HAYMT,
W OT YKECTKMX NpaBun HaBA3aHHOW AUCLMUNINHDI.
Elle oagnMH gaTCKM NPOEKT — AETCKUM caf
Forfatterhuset apxutektypHoro 6topo COBE Takxe
pelleH KaKk MMHU-ropoJ Ha OTAeNbHO B3TOM
yyacTKe. 34eCb apXMTEKTOPbI, NpaBaa, B paBHOM
cTeneHn pyKOBOACTBOBANUCH U GYHKLMOHAbHOWM
nporpaMmon 06beKTa, U ero rpagoCcTPoUTENbHbIM
OKpyKeHueM. [1eno B TOM, YTO CaflMK PacrnonoxeH
B JOBOJIbHO CTapoM paioHe KoneHrareHa,
3aCTPOEHHOM HEBbICOKMMM AOMaMM U3 KMpnuya.
YT106bI NOCTPOMKA rapMOHUpPOBana ¢ CoceaHUMMU
30aHWUAMU, aBTOPbI B KA4€CTBE OCHOBHOMO
MaTepuana Takxe Bblopanu KMpnuy, Ho, CTPEMSCb
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has a maximally adaptive interior layout, capable
of stimulating the educational process,” says
Julian Weyer, the principal architect for the project
and a partner in the firm. The design is based on
the principle of a hierarchy of teaching and public
spaces which, ranging from mini-classrooms
where teachers can work with individual pupils to
large auditoria, together create a complex and very
saturated educational environment. Here there
are almost no traditional corridors; instead, there
are recreational areas and interconnecting public
spaces, while the classrooms on the ground floor
also have exits leading directly outside. “In terms
of its layout the school has been conceived as a
kind of city in which there is a central square (an
atrium and large staircase, the latter being not
simply a transit zone, but also a favorite meeting
place) and an extensive system of smaller spaces.”
It should be noted that this approach,
whereby educational institutions are designed
as cities, is undoubtedly of key importance
for educational architecture as a whole today.
In 2013 C. F. Mgller Architects designed the
Ikast-Brande International School in Denmark,

comprising a kindergarten, primary school, and
middle school. The complex consists of a number
of rectangular volumes whose strict geometricism
is emphasized by irregular square windows of
various sizes. The blocks are grouped around a
central foyer/atrium with internal galleries which
has been interpreted as the principal square of a
small ‘city of education’: leading to it are ‘streets’,
i.e. corridors which link the foyer with various
educational blocks (‘districts’). The foyer is truly
multifunctional: on the rounded balconies and
galleries children can make music and rehearse
theatre productions, have a quick bite to eat, or
simply talk to one another. All in all, it is difficult
to overstate the value of such a ‘square’ in the
structure of any educational centre: spaces of
this kind are an ideal way to encourage meetings,
interaction, and effective interaction between
children and teachers, and they are likewise a
means of doing without superfluous corridors and
so without rigid disciplinary rules.

Another Danish project is Forfatterhuset
Kindergarten by COBE, which likewise takes the
form of a mini-city. Admittedly, here the architects

© Estdio AMATAM
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MexayHapoaHas wkona lkast-Brande,

HUkacrT, flaHus, 2013.

Apxutektypa: C. F. Mgller Architects /
International School Ikast-Brande,
Ikast, Denmark, 2013.
Architecture: C. F. Mgller Architects

[Metckuii ueHTp Kalorias, Anmapa,
Moptyranus, 2013.

ApxutekTypa: Estidio AMATAM /
Kalorias Children Center, Aimada,
Portugal, 2013. Architecture:
Estldio AMATAM
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11 dacap perckoro capa Forfatterhuset,
KoneHrareH, [lanusa, 2014.
Apxutektypa: COBE /

Facade of Forfatterhuset kindergarten,
Copenhagen, Denmark, 2014.
Architecture: COBE
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NOAYEPKHYTb €r0 COBPEMEHHOE NMPOUCXOMKAEHHE,
Hapes3anu ero Ha TOHKWe BEePTUKabHbIE W1aMeNu»,
HACTO/bKO U3SILLHbLIE M TOHKKE, YTO OHM BOJlblie
HaMNoM1HaloT AepeBsiHHbIEe PEMKU. MMEHHO 13

HUX 1 HaBpaHbl KaK Gpacajbl BCex NATU KOpnycoB
[IETCKOTO «TOPOAKAr, TaK U 3a60p, OrparKaaloLLnii
NPUHAANEHKALLYIO CAANKY YIIMYHYIO UTPOBYIO 30HY,
npryYeM apXMTEKTOPbI MOCTOSIHHO UrpatoT

C LUMPUHOI 3a30pa MEMy MaHKaMu: rae-To OHM
06pasytoT COBEPLIEHHO [MyXyto MOBEPXHOCTb,

a rae-To NpeBpalLaloTes NPOCTO B XKaoan
(HanpUMep, Ha OKOHHbIX MPOeMax) UK NoYTH
YC/IOBHYIO LIMPMY (OrPaaeHHe CO CTOPOHbI

YAWLbI M Ha IKCMyaTMpyembiX KpoBnsix). CTonb
u3obpeTartesbHas OTAENKA TaKke nomorna
CrNaauTb BCE OCTPbIE YI/bl MOCTPOMKK, NpUAAB e
HapO4MTO NaBHble ouepTaHus. MpoaomKaertcs Tema
BepTUKanein u B MHTEpbepe — pelueTka 13 Gonee
TOHKMX M YCIIOBHbIX M1aHOK CNYMUT OrpaXaeHnem
JIeCTHULLbI LieHTPabHOro aTpuyma, KoTopbli cTan

TEMa

KOMMO3WLIMOHHbIM LIEHTPOM KOMMJIeKca

N 06beUHSIET MOMELLEHUS BCEX ero rpyn.
NHTepecHO, 4To TpeMs rogamu paHee

B cocefHen LLBeunn apxuTeKTypHas

macTepckas Tham & Videgard Arkitekter

peanu3oBana getckui cag Tellus — NpoekT,

KOTOPbIM MOXHO CYMTaTb NPoo6pa3om

Forfatterhuset Kindergarten. OHu farke

BHELIHE HEMHOIO MOX0XM, B MEPBYIO o4Yepelb

3a cYeT BOJIHOOGPA3HbIX O4epTaHMM KOpNycoB

1 0611MUOBKKM dacaaoB (Npasaa, WBebl

MCMONb3YIOT PENKU U3 HACTOALWEro epeBa, a He

NPUTBOPSIOLLErOCS UM KUPMNKUYa, NPUYEM KpacsaT

€ro B COJTHEYHO-KeNTbIn uBeT). Kpome Toro,

B ocHoBY Tellus nonoxeH Kyaa 6onee aganTUBHbIN

nnaH — B LIEHTPEe 34eCb BCE Ta e naolajb-

aTpuUyM, HO BOKPYT Hee He M30/IMPOBaHHbIE

KOMHaTbl, @ CBOEro poAa Yronku U HULWK, KOTopble

MOYHO MCMOJIb30BaTb /1 OTAbIXA, TUXUX UFP UK

3aHATUM MaNeHbKUMU rpynnamu.

12-13 [etckuit cap Forfatterhuset,
KoneHrareH, [lanus, 2014.
ApxutekTypa: COBE /

Forfatterhuset kindergarten,
Copenhagen, Denmark, 2014.
Architecture: COBE

were guided in equal measure by the building’s
functional program and its urban surroundings.
This kindergarten is situated in a fairly old district
of Copenhagen, where the development consists
of buildings made of brick. In order that the new
structure should harmonize with the surrounding
buildings, the architects likewise chose brick

as the principal material, but, in an attempt to
underline its modern origin, cut it up into vertical
‘lamellae’, which are so slender and elegant

that they are more like wooden slats. It is these
slats that form the facades of all five blocks of
the children’s ‘city’, as well as the fence which
surrounds the outside play area. The architects
constantly play with the gaps between the slats: in
some places the slats form an utterly continuous
surface, while in others (for instance, the window
apertures) they turn into blinds or a kind of
screen (the street-side railings and railings on
the usable roofs). This inventive finish has also
made it possible to smooth over all the building’s
awkward spots, imparting to it contours which are
self-consciously flowing. The theme of verticals

is continued inside the building, where a grille
made from thinner plank-like pieces serves as
the railings for the staircase in the central atrium;
the latter is the complex’s compositional centre,
linking the rooms for all of the kindergarten’s
different groups.

Interestingly, three years earlier in
neighboring Sweden, Tham&Videgard Arkitekter
completed Tellus, a project which may be
considered the prototype for the Forfatterhuset
kindergarten. The two kindergartens even slightly
resemble one another in appearance — mainly
due to the undulating contours of the blocks and
the facade cladding (admittedly, the Swedes
used slats made from real wood rather than brick
pretending to be wood — and they painted the
wood a sunny yellow color). Furthermore, Tellus
is based on a layout which is substantially more
adaptive: its centre is the same atrium/square,
but around it are not separate rooms but a series
of corners and niches which can be used for

14 speech:
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14-16 [etckui capg Tellus, CTokronbm,
LWBeuunsn, 2010.
ApxuTekTtypa: Tham & Videgerd Arkitekter /

Tellus nursery school, Stockholm,
Sweden, 2010.
Architecture: Tham & Videgerd Arkitekter

17-20 LKonbHbI KOMNNeKe B LWWapTpe,
®paHuus, 2010.
ApxuTekTtypa: Maison Edouard Francois /

Chartres school complex, France, 2010.
Architecture: Maison Edouard Francois

Kak ropogok unu, ckopee, gaxe
YKpernieHHas KpenocTb TpaKToBaH
M WKONbHbIA KOMMIEKC BO GPaHLy3CKOM
LLlapTpe, NOCTPOEHHbIN N0 NPOEKTY 610p0
Maison Edouard Francois B 2010 rogy.
OH npeacTaBnseT co60M HECKONbKO
NPSIMOYroNbHbIX KOPMYCOB, CKOMMOHOBAHHbIX
TakuM 06pa3om, 4TO MeXJy HUMU BO3HUKAIOT
nnowaau-caabl. o BHeWHeMy NnepumeTpy
KOMTMJIEKC, B COCTaB KOTOPOrO BOLUW SC/H,
[EeTCKMI caf n 30Ha HavaNbHbIX KNaccos,
OKpYyXeH rabnoHamu, 3anoHEHHbIMU
Heo6paboTaHHbIMW KaAMHSIMU, 4TO M NpuaaeT
€My CXOACTBO C TBepAblHEN (NpaBja, He
3aMKHYTOM B cebe, a ¢ N11060MNbITCTBOM
B3Mpalolen Ha OKpYKatoLlwmnil MUP CKBO3b
BbINYK/ble CTEKNSHHbIE UIOMUHATOPBI),
Torfa Kak BO BHYTPEHHUX ABOpax OT 3TUX
3/1€MEHTOB OCTalOTCH NNLWb JeKopaTUBHbIE
CETKM BEPTUKaNbHOIo o3eneHeHus. ®acagbl
M MHTEPbEPbI CaMWX KOPMYCOB peLleHbI
COBEPLUEHHO MO-pa3HOMY, Cpasdy CUrHaNIn3npys
0 TOM, AN151 KaKOW BO3PACTHOM rpynmnbl OHK
npeaHa3HaveHbl. Tak, Ans acnen xapakTepHbl
fpKKe LBeTa, a ABEPHblEe NPOEMbl BbIMOMHEHbI
B BMAE MPOCTbIX FEOMETPUYECKUX PUTyp, N0
dopMe HanoMUHaIOLWMX AETCKUE UTPYLLKK ANs
camoro Mnaglero BospacTta. B nHrepbepax
[OLWKONbHOW 30HbI NPe061aAaloT yIoTHbIe
OepeBsHHbIE NaHeNu, Toraa Kak HavaNbHble
Knaccbl — 3TO CBOEr0 Poja 3KCnepuMeHTanbHas
nabopatopusi ¢ pa3HO06pa3HbIMU CTaNbHbIMU
KOHCTPYKLMSIMU, LLBETHbIM OCTEK/IEHUEM,
Tpyb6amu pas3nnyHoM TONWMHbBI U pa3mepa,
a TaK)Xe PUCYHKaMM Ha CTeHax.

relaxation, quiet games, or activities
in small groups.

The school complex built to a design by
Maison Edouard Francois in 2010 also resembles
a town or rather a fortified fortress. This project
consists of several rectangular blocks arranged
in such a way that gardens/squares spring up
between them. On the external perimeter of the
complex, which comprises a créche, kindergarten,
and a zone for primary-school classrooms, are
gabions filled with unworked stones, giving the
school a resemblance to a stronghold (admittedly,
a stronghold which is not closed in on itself, but
looks with curiosity on the surrounding world
through convex glass porthole windows), while
all that is left of these elements in the internal
courtyards is decorative nets supporting vertical
vegetation. The facades and interiors of the
blocks themselves have been interpreted in an
entirely different way, instantly signaling the age
group for which they are intended. Bright colors,
for instance, have been used to indicate the
créche, and the door openings take the form of
simple geometrical shapes resembling toys for
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21-23 [letckuii cap Valdespartera, Caparoca,

Ucnanusn, 2013.

ApxuTektypa: Magen Arquitectos /
Kindergarten Valdespartera, Zaragoza,
Spain, 2013.

Architecture: Magen Arquitectos

24-26 LWIKONbHbLIW U ROCYTOBbIN LLEHTP B
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Bo6uHbY, PpaHuus, 2012,
ApxuTekTtypa: Mikou Design Studio/
Bobigny School and Leisure complex,
France, 2012.

Architecture: Mikou Design Studio
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CnpaBeanuBOCTU pasu CTOUT OTMETUTb, 4TO
BO MHOTUX Cy4yasx BKIOYEHUE B NIaHUPOBKY
[IeTCKOro KOMMeKca BHYTPEHHEW naowaam —
3TO elle U OT/IMYHBIN CNOCco6 CnpsATaThea OT
6nunxKanLero rpafoCTPOUTENIBHOIO OKPYKEHUS.
OpueHTUpys BCe HaceneHHble AeTbMU 30HbI
Ha aTpuyM unu 6naroyCTpOeHHbIN BHYTPEHHUI
[IBOP, apPXUTEKTOPbI TEM CaMbiM MUHUMUIUPYIOT
BW3yaslbHbIM KOHTAKT A€TeN C npuaeramoLummm
3a4acCTyto HE CaMbIMU YXOXEHHbLIMU
Tepputopusimu. Knaccuyeckui npuMep — LKona
KpucTuH ApmyHa B HOpBEXKCKOM bepapyme, rae
peKkpeaLMoHHas 30Ha OrMbaeT Kpyribii B niaHe
BHYTPEHHWI IBOP, @ Y)KEe BOKPYr HEE BEEPOM
pacnonoxeHbl yiebHble nomelleHns (nogpobHee
0 HOPBEXCKOM MoAxofe K NPOeKTUPOBaHUIO
06bEKTOB A/ fieTeN YnTanTe Ha cTp. 144).
AHanornyHolM o6pa3oM peLleH v JeTCKui cal
Valdespartera, nOoCTpoeHHbI# No npoeKty Magen
Arquitectos B ogHOM 13 npuropoaos Caparochl.
YyacToK Ans AETCKOro y4pexaeHus 6bin
BblAe/NIEH Ha CTbIKE HOBOrO MacLUTaBHOro XMUNoro
pavioHa 1 OKPYXHOM aBTOMOGUIbHOW AOPOTH,
TaK 4TO PpaKTUYECKN apXUTEKTOPaM HUYEro He

© Pedro Pegenaute
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0OCTaBasioCb, KaK co3AaTb MHTPOBEPTHbIN 06bEM,
0o6palLleHHbIN BHYTPb 60M1bLWOM0 0BasibHOro
B M/aHe ABopa.

B noxoxew cuTyaumm okazanocb
1 dpaHLy3cKoe 6topo Mikou Design Studio, koraa
Nnony4ymno 3akas Ha NPOEKT 06pa30BaTeIbHOro
LieHTpa bo6uHbM. MNporpamma LieHTpa 3apaHee
BblI3blBasia Nerkylo 3aBUCTb — 3[€eCb U AETCKUA
cafl, M HavanbHas LKoNa, U 4OCYroBbIV LLEHTP,
1 6MBNNOTEKA, — HO BOT pPacrosoXeHune
MHaye KaK axoBbIM He Ha30BElLLb: y4aCTOK
CO BCEX CTOPOH OKPYXEH aBTOMOBUSIbHLIMU
Maructpanamu. Komnnekc o6liern naouiaabto
5000 KB. M apXUTEKTOPbI penn B BUae
HenpaBWIbHOIO TPEYroNibHWKa, BHYTPU
Hero «Bblpe3aH» WKOJbHbLIK ABOP, NpUYem
O6HUMalOLLME ero Kpblibs NOAYYUSIU PA3HYI0
BbICOTY — C CEBEPHOMN CTOPOHbI Y WKOAbI TPU
3TaXka, C I0XKHOM — ABa. 310 caenaHo ans Toro
YTOObI B NMOMELLEHUS, Fe y4aTcs AeTU Maaawmx
KNaccoB, Yepes3 OrpoOMHbIe BUTPaXKHbIE OKHa
nonagano Kak MOXHO 60/ibLLe CONHEYHOrO
cBeTa. 06pa3oBaHHble 3a CHET TaKow
KOMMO3WLIMK Teppachkl 03eNeHeHbl, a dacaibl
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The approach, whereby
schools and kindergartens
are designed as cities,

is undoubtedly of key
importance for educational
architecture as a whole today

babies. The pre-school zone has a prevalence

of cozy wooden panels. And the primary-school
classrooms are a kind of experimental laboratory
with a variety of steel structures, coloured glazing,
pipes of various widths and sizes, and drawings on
the walls.

For the sake of fairness, it should be noted
that in many cases the incorporation of an
internal square in the layout of a kindergarten
is also an excellent way of concealing it from its
proximate urban surroundings. By orienting all
the zones populated with children on the atrium
or a landscaped internal courtyard, the architects
minimize the children’s visual contact with nearby
areas, which are often not very well looked after.
A classic example is Gjerdrum Secondary School
(Norway), designed by Kristin Jarmund, where
the recreational zone fringes a circular internal
courtyard and the classrooms are situated in a
fan shape around the yard (for a more detailed
description of the Norwegian approach to
designing buildings for children, see p. 144).

A similar design is to be seen at Valdespartera
Kindergarten, built to a design by Magen
Arquitectos in a suburb of Zaragoza. The plot of
land allocated for this children’s institution is on
the border between a large new residential district
and a ring road, so in effect the architects had no
choice but to create an introverted volume inside a
large oval courtyard.

The French firm Mikou Design Studio
found itself in a similar situation when it was
commissioned to design the educational complex
in Bobigny. The program for this centre was
enviable — comprising a kindergarten, primary
school, leisure centre, and library — but the
location could hardly have been worse, being
surrounded by main roads on all sides. The
architects designed the 5000-square-metre
complex as an irregular triangle from which they
‘excised’ the school yard. The wings embracing
the yard are of different heights: the northern
side of the school is three storeys high, while the
southern is only two (this is so that the rooms used
by the junior classes receive as much sunlight
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27,28 [ervckuin cap Tesla, benrpaa, Cep6us,
2013. ApxutekTypa: DVA: Studio /

Kindergarten Tesla, Belgrade, Serbia,
2013. Architecture: DVA: Studio

29 [etckuii caa B Coduu, Bonrapus, 2013.
ApxwuTekTypa: Conveyer/

KITA Kindergarten, Sofia, Bulgaria, 2013.
Architecture: Conveyer

06/1MLLI0BaHbl PacnofioXeHHbIMW B MO3anyHOM
nopsiike NaHensiM1 U3 MaccvBa JpeBECUHbI
pasfinyHbIX OTTEHKOB, YTO cAeNano HOBbIH
o6pa3oBaTenbHbIf LEHTP 3aMETHbIM OPUEHTUPOM
B MaHopaMe panoHa.

BHyLUIMTENBHBIM NOAYKPYT/IbIM MOHOJIUTHBIM
dacagom oTropoanncs oT JOPOru U AeTCKuUM caj
Tesla, nocTpoeHHbIV B benrpaae no npoeKkty
DVA Studio. K BHYTpeHHeMY e ABOpY 3aaHne
o6palleHO MHOXECTBOM 06beMOB-KOPO6OYEK,
KaXaylo U3 KOTOPbIX 3aHUMaeT OfHa rpynna.

K cnoBy, HeNb3s1 He NPU3HaTb, YTO Camo Takoe
06beMHOE pelleHne — B BUAE BCEBO3MOXHbIX
KOpPO60YEK UM JOMUKOB — B «JETCKOM»
apXUTEKTYpe Ype3BbIHaNHO pacrnpocTpaHeHo.
BrnpoyeM, KakuM 6bl CTEPEOTUMHBIM OHO HU
Ka3anocb, HeNb3s He NPU3HaThb, YTO 3a4acTylo
3TO HaunyyLWui cnocob He TOIbKO NOAYEPKHYTb
TUMONOIUYECKYIO NPUHAANEKHOCTb

06beKTa, HO M BNMUCaTb ero B Maclutab
CIIOXKMBLUENCSA 3aCTPONKM.

MMeHHO TaKMMK cooBpaxKeHUsamu,
Hanpumep, pyKOBOACTBOBaNach 4aTCKUI
apxutektop [lopte MaHapyn (MHTEPBbIO
C Hen yuTamnTe Ha cTp. 200), NPOEKTUPYS AETCKUI
CMOPTMBHO-0CYrOBbIN LIEHTP B NPUropoae
KoneHrareHa l'eHTodTeE. B paioH, rae npeobnagaiot
YacTHble ABYX3TaXKHble BUbl, TpeboBanochb
BNUcaTb 06BLEKT C 04E€Hb Pa3HOOBPA3HON
$YHKUMOHANbHOM NPOrpamMMon, KOTOpYyio
apxXUTEKTOP U pa3buna Ha YeTbipe «JOMUKay,
no macwTaby conocTaBUMbIX C COCEAHUMMU
YacCTHbIMU JOMaMU. TeM XKe nyTem noLunu
1 WOoTNaHACKuWe apxutekTopbl Holmes Miller, cTpos
HavanbHyo WKosy Kirkmichael (caaHa
B aKkcnnyataumio B 2014 roay) B rpadcTse HOXKHbIN
3ANpLUMpP, ceNbCKUMIM NnaHgwadT KOTOPOro
B MPUHLMMNE HE 3HAET BbICOTHbIX
1 rpafloCTPOUTENBHbBIX JOMUHAHT. 3aaHue,
CMOCOGHOE NPUHATL 75 YYEHMKOB, peLleHo KakK
HECKOJIbKO OAHO3TaXKHbIX JOMUKOB C IBYXCKaTHOM
KpOBJEN, KOTopble COTOKMPOBaHbI MEXY CO60M,
HO CABWHYTbI OTHOCUTENBLHO APYr Apyra, B NiaHe
06pa3zys «1eCeHKy». ITOT NpreM No3BoUA NpUaaTh
CUNY3Ty KOMMEKca 60sbLUYIO BbIPa3UTENLHOCTD,

30

© Holmes Miller

w
g

© Holmes Miller

as possible through their enormous plate-glass
windows). The terraces that result from this
composition have been planted with vegetation
and the facades clad with a mosaic pattern of
wooden panels of various colors, making this new
educational centre a notable landmark in the
panoramic view of the district.

Tesla Kindergarten, designed by DVA Studio
for Belgrade, is likewise screened from the road —
in this case, by a substantial semicircular
monolithic facade. This building has a multitude
of box-shaped volumes facing its internal
courtyard; each of the boxes is occupied by
one of the kindergarten’s groups of children.
Incidentally, it has to be acknowledged that the
kind of approach which breaks up an educational
complex into all kinds of boxes or little houses is
extremely common in architecture for children.
But not withstanding its stereotypicality, it has to
be said that this is often the best way not only of
underlining the fact that these buildings are for
children, but also of inscribing them into the scale
of the existing development.

It was considerations of precisely this kind
which, for instance, lay behind Danish architect

14 speech:
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Dorte Mandrup’s design for a sports and leisure
centre in Gentofte, a suburb of Copenhagen (for an
interview with Dorte Mandrup, see p. 200 ) This is
a district of private two-storey villas; the architects
needed to incorporate into the surrounding
development a new building with a very diverse
functional program. The architect broke up the
program into four ‘little houses’ whose scale is
comparable with that of the nearby private houses.
A similar route was taken by the Scots architects
Holmes Miller when designing Kirkmichael Primary
School (opened in 2014) in South Ayrshire, a
rural landscape which has no place for high-
rises or landmark buildings. With capacity for 75
pupils, the school comprises several one-storey
little houses with pitched roofs; the houses are
linked, but stepped back from one another in
a stepladder pattern, making the complex’s
contours more expressive, meanwhile, the glazing
of the projecting corners of the blocks fills the
classrooms with daylight.

The Dutch architects Mecanoo designed
Kiem Special Care School in the form of a row
of townhouses. However, it would be difficult to
argue with the fact that in the present case this

subject

30-32 HavanbHas wkona Kirkmichael,
0XHbI# Jlipwump, LoTnanaus, 2014,
ApxuTekTypa: Holmes Miller /

Kirkmichael Primary School, Ayrshire,
Scotland, 2014.
Architecture: Holmes Miller
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Lkona KIEM, lopapexT, Hupepnauasbl,
2013. ApxutekTtypa: Mecanoo /

KIEM school, Dordrecht, Netherlands,
2013. Architecture: Mecanoo

Jertckuii cap Parque Goya, Caparoca,
WUcnanusn, 2011. ApxuteKkTypa: Magén
Arquitectos/

Kindergarten Parque Goya, Zaragoza,
Spain, 2011. Architecture: Magén
Arquitectos

WUrpoBas niowaaka B ropoge
Anbdop , f 2014.
ApxuTekTypa: Espace Libre/
Playground in Alfortville city, France,
2014. Architecture: Espace Libre
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a OCTeKJIeHWe BbIABWUHYTbIX YI/I0OB KOPNyCcOB
HanoMHWNO KNacchl AHEBHbLIM CBETOM.

B B1ae cTpoyku TayHxaycoB pewmnu
CBOIO LKONY ANt 0COBbIX A€TEN U roNnaHACKue
apxuTeKkTopbl U3 61opo Mecanoo. Bnpoyem, TpyaHo
CNopUTbL C TeM, YTO B J@aHHOM Crydae 310
6onee 4em onpaBiaHO GYHKLMOHANBHO —
BO-NEPBbIX, KaXKAbl KOPMyC 34eCb OTBEAEH
NoA OAWH ONpeAeneHHbIA TUM KOPPEKLIMOHHBIX
KnaccoB, a BO-BTOPbIX, B JAHHOM Cllydae Kak
pa3 04eHb yMECTHO BOCMPOU3BECTU MOAENb
[loma, cnoco6Hyo AaTb BOCMUTAHHMKAM YyBCTBO
yloTa v 3alMLLeHHOCTU. Bnpoyem, apxuTeKTopbl
He OTpULLaIoT, YTO peLleHne KOMNeKca B Buae
pa3HOLBETHbIX JePEBSAHHbIX TayHXayCOB TaKXe
NMOMOrfI0 UM MAEeaNbHO NonacTb B Maclwtad
OKpYKaloLlen 3aCTPONKH.

KakK rpynna u3 Tpex «4OMWKOB» peLleH
W geTckui cag B npeamectoe Codum (Bonrapwms),
NMOCTPOEHHbIV NO NPOeKTy 6topo Conveyer.

TEMa

B naHHOM cnydae apxuMTeKTopbl 06bIrpbiBanu He
TOMbKO MacwTad U Gopmy COCELHUX CTPOEHUN,
HO M PacrnosioKeHWe Ha y4acTKe C 4OBOSIbHO
CW/IbHBIM YKJIOHOM: K JOpOre caanK obpalleH
KaMepHbIM 06bEMOM, MOSTHOCTBIO 06LWNTLIM
TEMHbIM METANN0M, U3 KOTOPOro 3aTEM MO CKIIOHY
«ipopacTaloT ABa AoMa No60/iblle — KPaCHbIN
(NnpegHa3HayveH ans rpynnbl M3 15 4yenoBek)
W KeNTbiv (BMewaeT 25 aeTten noctapuie).

O6bIrpbiBaloT apxeTun 1 apxuTekTopbl Magen
Arquitectos, npaBaa, ele 6onee yCnoBHO:
WX CIOXHO OpraHM30BaHHbIN JOWKOAbHbIN
Komnnekc Parque Goya B Caparoce nuuib
B Npodunb BbIFNAANT KaK rpsija AOMMKOB —
y3HaBaeMble CUNy3Thbl C ABYXCKATHbIMMU
KPOBNSIMW apXUTEKTOPbI NPUAAIOT TopLam
[OBOJIbHO MPOTSAXKEHHbIX KOPMYCOB.

B BeK, Korga akonormyeckoe caMoco3HaHue
LIeHWUTCS O4eHb BbICOKO, 06pa3oBaTtenbHas cpefa
HeMbICIMMa 6e3 Npupoabl, MO3TOMY B CTPYKTYpe
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is functionally more than justified. First, each
block here is for a particular type of remedial
class. Secondly, in the present case the house

is especially apt as a model since it is capable of
making the children feel at ease and protected.
The architects do not deny, however, that the
design of the complex in the form of wooden
townhouses of different colors has also helped
them make an ideal fit with the scale of the
surrounding development.

Similarly, Conveyer’s design for a kindergarten
in an outlying area of Sofia (Bulgaria) takes the form
of a group of three houses. In the present case the
architects have exploited not just the scale and
shape of the neighbouring buildings, but also the
kindergarten’s location, on a plot with a fairly steep
slope: the kindergarten has a small volume facing
the road, and this is completely clad in dark metal;
out of it, further up the slope, ‘sprout’ two large
houses — a red one (for a group of 15 children) and
a yellow one (for 25 older children).

The same archetype is played upon by
Magen Arquitectos — admittedly, in an even more
conventional manner: this firm’s Parque Goya pre-
school complex in Zaragoza only looks like a row of
little houses when seen in profile; the architects have
given the recognizable house shape with a pitched
roof to the ends of blocks of considerable length.

In an age when a high value is placed upon
ecological self-consciousness, the educational
environment is unthinkable without nature.

This is why such a large role in the structure

and architectural image of the modern school is
played by adjacent land and landscaped areas.
Almost the freshest and most vivid example of
this kind of approach is the ‘green’ school built in
Paris to a design by Chartier Dalix. The architects
set out to reintroduce biodiversity to an urban
district, creating for this purpose a complete
ecosystem which not only improves the quality
of the urbanized environment, but also serves
as a ‘learning aid’ for the kids. The full title of
this school is ‘Primary School for Sciences and
Biodiversity’, and it has not merely a planted roof
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HavanbHas WKona HayK U
6uopasHoo6pasus, Mapmx, PpaHuus,
2014. ApxuTtekTypa: Chartier Dalix
Architectes /

Primary school for sciences and
biodiversity, Paris, France, 2014.
Architecture: Chartier Dalix Architectes

[NleTckuit pasBuBatoLmii LeHTp <Kupad»,
Mapwvk, PpaHuus, 2012. ApxuTeKTypa:
Hondelatte Laporte Architectes/

Giraffe childcare center, Paris, France,
2012. Architecture: Hondelatte Laporte
Architectes
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M apXUTEKTYPHOM O6/IMKE COBPEMEHHOW LLKONbI
CTOMb 60/bLUYIO POJSIb UFPAET NpuneratoLme

1 03eNieHeHHble TeppuTopun. EfBa nu He caMbim
CBEXWM U NPU 3TOM APKUM MPUMEPOM TaKOro
PELIEHNS MOXKET CNYXKUTb «3efieHas» LWKona,
nocTpoeHHas B MNapuKe No NpoeKTy 61opo
Chartier Dalix. ApXxMTEKTOpbI CTPEMUIUCH BEPHYTb
B ropofcKk1e KBapTanbl 6Mopa3Hoobpasue,
€03[aB AJ19 3TOro NOIHOLLEHHYIO 3KOCUCTEMY,
KOoTopas 6bl He TOMbKO MOBbILWaNa Ka4yecTBo
yp6aHN3UMPOBaHHOW Cpefbl, HO U CyXuna
«HarnsaHbiM nocobuem» anga aeten. LLikona, nonHoe
Ha3BaHWe KOTOPOM 3BYYUT Kak «HavyanbHas
LIKONa HayK M 6uopazHoobpasus» Nonyyuna He
TOJSIbKO O3€JIEHEHHYIO KPOBJIIO U MHOTOYUC/IEHHbIE
Teppachbl, HO 1 cneLuanbHble «<MUHEPaNbHbIe»
dacapbl: cocTaBNEHHbIE U3 BbICTYNAIOLLMX
O€ETOHHbIX 6/I0KOB C rMajKon nepeaHen
NOBEPXHOCTbIO U PaKTypHbIMKU BOKOBbLIMW, OHM

TEMa

cnyXaT MecToM npou3pactaHms BCEBO3MOXHbIX
TpaB U MXOB, a TaKXXe rHe340BaHns NTULL.

Kak roBopsiT camu apxXuTEKTOPbI, OHU Npuganu
CBOEMY 3[aHUI0 «31aCTUYHYIO» GOPMY NOAKOBbI,
NO3BOJIMBLUYIO BMECTUTb B OAHOM KOMIIEKCE
04eHb pa3HoOO6pPa3Hylo Nporpammy — AETCKUR
cag (7 KnacCHbIX KOMHaT, CTO/I0Bas U AOCYroBbIv
LLEeHTP), HavanbHyto WkKony (11 Knaccos, cToNoBas
M [OCYrOBbIV LIEHTP), IBE UFPOBbIE MA0LWAaAKM

M 06LWEeA0CTYMHbIM CNOPTUBHLIN 3a, rae npu
npoBeAeHUN COPEBHOBAHUIM MOTYT Pa3mMecTUTbCS
250 3putenen. Ewe ogHa o4eHb UHTEpPECHAs
o6pas3oBaTenbHas «3eneHas» NoCTPOMKa — 3To
Tartu Nature House 3CTOHCKOro apxMTeKTYpPHOro
6topo KARISMA architects. NMpeacTtaBnsiowee
Cc0601 CUMBUO3 LWKOJbI, BOTAHUYECKOIO

caja v 300napkKa, 3aaHne 3agymaHo Kak
noco6ue rno ycToM4nBOCTU U 3KOAM3aMHY. OHO
pacnosioXeHO Ha y4acCTKe, UMEIOLLEM CUITbHbIN
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and numerous terraces, but also special ‘mineral’
facades made of projecting concrete blocks with a
smooth front surface and textured side surfaces,
which provide a substratum in which all kinds of
grasses and mosses grow and birds build their
nests. The architects say that they opted for an
‘elastic’ horseshoe shape for this building in

order that a very diverse program comprising a
kindergarten (7 classrooms, a canteen, and a
leisure centre), a primary school (11 classrooms,

a canteen, and a leisure centre), two playgrounds,
and a shared sports hall with room for 250
spectators could be accommodated in a single
complex. Another interesting ‘green’ educational
building is Tartu Nature House by Estonian architects
KARISMA. This is a symbiosis of a school, botanic
garden, and zoo and was conceived as an illustration
of sustainability and eco-design. It is situated on a
plot of land with a large drop in levels —

a feature of which the architects have brilliantly
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taken advantage using a Y-shaped layout whose
wings are tailored to the existing slopes.
Educational centers are, of course, by no
means the only opportunity for today’s children
to form a view of the world. A highly important
role in this process is played by specialized
children’s museums — experimentaria in which
it is possible to touch all the exhibits and even
to break some of them into pieces in order to
see how they have been made. The first such
museum was established in Brooklyn in the USA
in 1899; today there are around 400. Most are in
the USA (see our interview with the founders of
WorkAC, who designed the Children’s Museum
of the Arts in Manhattan, on p. 232), but there
are similar museums in almost all the European
capitals. The best known are Musée en Herbe in
the Bois de Boulogne in Paris and the Inventorium
in La Villette, the city of science and industry
in France. The Children’s Museum in Vienna’s

subject

45-47 Tartu Nature House, Tapty, 3cToHus,
2013. ApxuTeKkTypa: KARISMA architects /
Tartu Nature House, Tartu, Estonia,
2013. Architecture: KARISMA architects
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nepenaj penbeda, 4To apxXUTEKTOPLI 6necTale
o6birpanu ¢ nomollbto Y-o6pa3Horo nnaHa,
OTAEeNbHble «KPblbs» KOTOPOro NOAOMHaHbI Noa
CYLLLECTBYIOLME CKIIOHbI.

BceBo3MoXHble 06pa3oBaTesibHble LeHTPbl —
KOHEYHO, AaneKo He eJMHCTBEHHAast BO3MOXHOCTb
[U1S1 COBPEMEHHbIX AeTen chopMMpOoBaTb CBOE
npeacraBneHne o Mupe. BaxHeNLWyo ponb B 3TOM
npoL,ecce UrpatoT 1 cneLmMann3mpoBaHHblie JETCKNE
My3€eu — CBOEro poja SKCNepuMeHTapuymbl,

B KOTOPbIX MOXHO NOTPOraTb BCE 3KCMOHATHI,

a HeKoTopble U pagdniomarthb crneLumansHo 4ns Toro,
4YTO6b! M3Y4UTb MX YCTPOMCTBO. [lepBbIt TaKkoM
My3em 6bi1 co3gaH B 1899 roay B bpyknvHe
(CLLA), a cerofiHsl UX HaCYMTbIBAETCA YIKe OKOJI0
YeTblpexcoT. bosnbliuas YacTb U3 HUX HaXo4MTCA

B CLLUA (MHTepBblo ¢ ocHoBaTensmu 61opo WORKac,
NOCTPOMBLIMMU [IETCKUIM My3€en UCKYCCTB

Ha MaHxaTTeHe, YnuTanTe Ha cTp. 232), HO eCTb
TaK1e My3eu 1 NoYTU BO BCEX EBPOMNENCKUX CTONMLAX.
Camble U3BECTHble U3 HUX — «My3en Ha TpaBe»

B BynoHckom necy Mapuxa u «MHBEHTOPUYM»

B ropoje HayKu 1 npomblwneHHocTv fla-Bunnet
(PpaHums), [leTckuit My3en B My3eHOM KBapTane
BeHbl 1 My3en «[1eTCKu Mup» B 3aMKe BanbxeH
(ABcTpUS), «dabprKa OTKPbITUI» B JIOHAOHE

1 «3BpuKar B MNanndakce (BennkobputaHums).
OAMH 13 caMbIX HOBbIX — OTKPbIBLUMICS B 9TOM
roay Mysel ctekna B KuTtae, KctaTu, NepBbIi

B 3TOM CTpaHe cneumanu3npoBaHHbI My3en

ana aeten. Co3aaHHbIN MO NPOEKTY apXMTeKTopa
TunbmaHa Tépmepa 1 BO3rNaBasemMoro um 61opo
Coordination Asia, oH umeeT nnowaab 6onee

2000 KB. M U AABASIETCS YaCTblo MacLUTabHOro
NPOEKTa No PEKOHCTPYKLIMM GbIBLLEN CTEKONBLHON
dabpuku. Tenepb Ha MecTe OAHOMo 13
NPOM3BO/CTB CO3AaHbl MHTEPaKTUBHAs BbICTaBKa,
paccKasblBaloLas 06 UCTOPUU U CO3AaHMU 3TOTO
MaTepuana, Lenas cepust MacTepcKux ansa aeTeu,
crneumanmM3anpoBaHHble Mara3uHbl 1 Kade, a Takxe
MHOrodyHKLMOHaNbHaa UrpoBas 3oHa Space Party.

Bce 6051ee MHOronpodunbHbIMK
o06pa3oBaTe/lbHO-40CYroBbIMMU LIEHTPaMM
CTaHOBATCH ¥ GUBNUOTEKU, NPUYEM
B aBaHrapje 3Toro npouwecca MayT UMEHHO
[EeTCKUe YuTanbHK, KOTOpble NpeanaraioT
CBOMM NOSb30BaTENAM Cpeay, CMOCOGHYI0
ypaBHSATb B MpaBax Knaccuyeckue bymaxHble
KHUTU 1 nX undpoBblie aHanoru. B kayectee
npumMepa MOXHO NPUBECTU NOCTPOEHHYIO
B 2011 roay no npoekty 1100 Architect
6nBNNOTEKY «LLeHTP OTKPbITUI», CTABLUYIO
yacTtblo LleHTpanbHOM 6MGANOTEKN KyurHC.
[eTCKni Kopnyc XoTb U MPUCTPOEH K «CTapliewn
cecTpe» BMIOTHYIO, HO NpeacTaBaseT cobom
COBepLIEHHO aBTOHOMHOE U B NJfiaHe
GYHKLMOHUPOBAHMS, U B NSIaHE apXMTEKTYPbI
coopyxeHue. dacafbl 30aH1a 06AULOBaHbI
4YeTbipbMSl BUAAMMU NPSAMOYTO/IbHbIX CTEKAAHHbIX
naHenen: Npo3payHbiMK, NOAYNPO3PadYHbIMU,
Henpo3payvyHbIMU MAaTOBbLIMU U HEMPO3PAYHbIMK
penbedHbIMU, KOTOPbIE UMEIOT Pa3HbI pasmMep
W CABWHYTblI OTHOCUTENbHO APYr Apyra,
4YTO NpuaaeT NaKOHUYHOMY 06bEMY
yNbTPacoOBPEMEHHbIN BMA. PacnonoxeHne
Ha NepeKkpecTKe genaet 3T0T W1anTOOoKC»
3aMeTHbIM B NaHOpaMe panoHa, a MacwTabHoe
npo3payvyHoe OCTEKNEHME Ha YPOBHE NepBOro
3Ta)ka paboTaeT Kak peKknaMma 6MGNNOTEKMN.

B cyry60o 61M6nnoTeyHble NpocTpaHcTBa 34eCb
MHKOPMOPUPOBaHbl HEGONbLLIWE «Ma3bl» 4NN
pa3HOro poja aKCNEepPMMEHTOB U WTYAUN, @ camMu
YuTaNbHble 3aMbl 4OMNOMHEHbI KOMMNbIOTEPHBLIM
LLEHTPOM M UFPOBON KOMHATOWN.
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Museum Quarter and Children’s World at Valhen
Castle in Austria, Discover Children’s Story Centre
in London, and Eureka in Halifax (Great Britain).
One of the newest such museums is the Museum
of Glass in China, which opened this year and is,
incidentally, the first specialized children’s museum
in China. Designed by Tilman Thirmer and his firm
Coordination Asia, the museum has a floor area
of more than 2000 square metres and is part of
a grand project to reconstruct an old glassworks
factory. In place of one of the workshops there is
now an interactive exhibition describing the history
and creation of glass, an entire series of workshops
for children, specialized shops and cafes, and a
multifunctional play area called ‘Space Party’.
Libraries too are more and more becoming
multidisciplinary educational and leisure centers, a
process which is spearheaded by children’s reading
rooms in an attempt to offer users an environment

48,49 [etcKui my3ei cTekna, Lanxan, Kutai,
2015. ApxutekTtypa: Coordination Asia /
Kids Museum of Glass, Shanghai, China,
2015. Architecture: Coordination Asia

capable of putting classic paper books and digital
analogues on an equal footing. An example is

the Children’s Library Discovery Center built in

2011 to a design by 1100 Architect as part of the
Central Library in Queens. Although the children’s
block stands right up against its ‘elder sister’, it is
entirely autonomous in terms of both functioning
and architecture. The facades of the building are
lined with four types of rectangular glass panel
(transparent, semi-transparent, opaque matt,

and opaque contoured), which are of different
dimensions and out of step with one another, which
gives this understated volume an ultra-modern look.
Its location on an intersection makes this ‘light-box’ a
strong presence in the panorama of the district, while
its large expanses of transparent glazing at ground-
floor level work as a way of advertising the library.
The library spaces here incorporate small ‘plazas’

for various kinds of experiments and studies, while

50-53 [letcKas 6u6nuoreKa «LleHTp OTKpbITHIA»,
Hblo-Wopk, CLUA, 2011.
ApxuTekTypa: 1100 Architect/

Queens' Central Library - Children’s
Discovery Center, New York, USA, 2011.
Architecture: 1100 Architect
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54 Wrposas naowapaka playLAND,
Napepew-ge-Koypa, MNopryranus, 2014.

ApxutekTtypa: LIKEarchitects /

PlayLAND, Paredes de Coura, Portugal,
2014. Architecture: LIKEarchitects
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Bn6nnoTexu, My3eu, pasBriekaTesbHble 30Hbl
N9 AeTein B COCTaBe TOProBbIX M GU3HEC-LEHTPOB,
a TaK¥Ke CI0XHO OpraHM30BaHHbIE UrPOBbIE
NAOWAaAKKM Noj OTKPbITbIM HEGOM NPU3BaHbI
MaKCHMaJlbHO Pa3HO06pPa3HOo M NOHO 06ecneynTb
[0Cyr MaNeHbKMX rpaXkaaH, He TONbKO MO3BOJIUB MX
POAMTENSIM UCMOSHATL CBOW paboymne 06513aHHOCTH,
HO 1 CNOCOBCTBYA Pa3BUTUIO MX IMYHOCTH. Brnag
APXMTEKTOPOB M XYJOXKHWKOB B 3TOT NPOLLECC
C/IOMHO NEPEOLIEHNTb — BU3YalbHOE U TaKTUIbHOE
KayecTBO cpefibl BNMSIET Ha 3PPEKTUBHOCTb
NPOXOASLLErO B HEW 06yYatoLLLero npoLecca He meHee
CUNIbHO, YEM CaMO COoAepKaHue 06pa30BaTebHOM
nporpammbl U IMYHOCTb Nefgarora. Bnpoyem,
[laXke NpoaHanM3nMpoBaB AECATKU COBPEMEHHbIX

TEMa

yCrelHbIX NOCTPOEK Anst AeTEN, BPSA M NOYYULLb
MCYEPNbIBAIOLLIMIM OTBET Ha BOMPOC, KaKUM

B apXUTEKTYPHOM M1aHe AOMKHO GbiTb YHpeaeHne
ons aetein XXI Beka. Moxanyi, 6anKe BCero K UCTUHe
GyaeT NaKOHWYHOE YTBEPKAEHUE, HTO OHO

He [IO/TKHO ObITb MOXOXE Ha y4perKaeHue.

FpKoe, MOGUNbHOE 1 NErKO U3MEHSIeEMOoe
NPOCTPaHCTBO C 3aNOMMUHAIOLLMMCS 0GJIMKOM U
«CTPECCOYCTONYMBbLIM» MHTEPLEPOM — BOT KA4Y€eCTBa,
KOTOPble OT/IMYAOT COBPEMEHHbIE MOCTPOMKK OT
TUMNOBLIX 06PA30BaTENbHbIX COOPYXEHWI NPOLLIOro
cTonetus. Ml oymaetcs, ye neT Yepes NaTb Te, KTo
YYUTCS B HUX CEMOAHS, CMOIYT AaTh OCO3HAHHbIN
OTBET, HAaCKOJbKO Halla Bepa B 06pa30BaTe/bHYIO
cpeay HOBOrO MOKOJIEHWS onpaBabIBaeT cebs. ©
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the reading rooms themselves are backed up by a
computer centre and a play room.

Libraries, museums, entertainments zones for
children in retail and business centres, and open-
air playgrounds with complex layouts are intended
to provide the fullest and most diverse leisure for
kids; they do not merely allow the children’s parents
to carry out their work duties, but also facilitate the
development of the children’s personalities. The
contribution made by architects and artists to this
process cannot be overvalued: the visual and tactile
quality of the environment affects the efficiency of
the teaching process which occurs within it just as
much as the content of the educational program
and the personalities of the teachers. However, even

© NUCA Studio

analysis of dozens of successful modern buildings of
children is unlikely to provide an exhaustive answer
to the question of what a children’s institution for the
21st century should be like. Perhaps the answer that
is closest to the truth will be a laconic affirmation that
such buildings should not resemble institutions. A
striking, mobile, and easily transformable space with
a memorable look and a ‘stress-resistant’ interior are
what distinguish modern buildings from standardized
educational structures from the last century. We
have to suppose that five years from now, the
children learning in these institutions today will be
able to give a well-considered answer to the question
of to what extent our faith in the new-generation
educational environment is justified. ®
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UrpoBoe NpocTpaHCTBO ANA fAeTeH U
noapocTtkoB B otene David Citadel,
Wepycanum, U3paunnb, 2010.
ApxuTekTypa: Sarit Shani Hay/

Activity space for children and youth,
David Citadel Hotel, Jerusalem Israel,
2010. Architecture: Sarit Shani Hay

UrpoBas 30Ha B pectopaHe Phill,
ByxapecT, Pymbinus, 2011.
ApxuTekTtypa: NUCA Studio /

Phill restaurant and playground,
Bucharest, Romania, 2011.
Architecture: NUCA Studio
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